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Name: Visaya Hoffie.
Lives: Naarm/Melbourne.

Listening to: Max B and
Double Virgo.

Favourite things: ‘making
art, friends, daily laughter,
horses, animals.

Pet peeves: ‘having to repeat
myself — to avoid this I try
to be clear and loud the first
time.

Reading: Terminal Boredom:
Stories by Izumi Suzuki.

Enjoying: ‘cracking yerba
maté [herbal tea] and locking
in at the studio.

I meet Visaya Hoffie in her Brunswick East studio
on Wurundjeri Country. The studio is filled with
paintings of the child-like, cartoonish creatures
synonymous with her practice. Some painted on
Belgian linen, one on a stretched recycled tartan
blanket. Other small partially painted canvases
bear letters and grammatical notations — symbols
prevalent in her recent works. In the corner stands
a lamp made of repurposed soccer balls. Rooted
in the deep histories of painting — technical and
otherwise — Hoffie works to merge ‘high art’ with
design, craft, streetwear, events and publishing.
Yet, inevitably, she returns to painting.

She explains, ‘I’m interested in the ways in which
the tradition is able to survive the impacts of
change experienced through our contemporary
world.” Hoffie, originally from Meanjin/Brisbane,
moved to Naarm/Melbourne with the intention
that she would stay if she could easily find a house
and studio. She found both in a day and things
have continued to creatively unfold for her, seeing
her show work in rapid-fire succession at myriad
Naarm galleries.

There is a contagious energy and pizzazz to Hoffie
— she speaks quickly. She bounces from exhibition
to residency to memory, never staying on a specific
artwork for too long. She’s funny and charming.
This humour is echoed through the absurdity

and satire of her work. Drawn to ‘outsider’ and
‘folk’ art, Hoffie simultaneously tries to push

away from elite art world systems, while working
predominately in the most elite and traditional

of mediums: painting. There is a tension to the
work and to Hoffie. She explains, ‘T don’t want

to pigeonhole myself as a painter. I majored in
painting in my undergrad to perfect these skills.
The residencies I’ve undertaken have helped
clarify my need to work in expanded ways. I’'m
more driven by ideas than medium.’ I can’t help
but feel the way Hoffie moves through the world is
part of her practice. She notes, ‘Being an artist, or
just a creative, you’ve got to be a bullshit artist too.
The arts are an unwritten game. You have to create
your own path and edit your game plan’

Hoffie is the 2025 recipient of the Brett Whiteley
Travelling Art Scholarship for young artists, aged
between 20 and 30. Created by Beryl Whiteley in
memory of her acclaimed artist son, the award
includes a forthcoming residency at the Cité
Internationale des Arts in Paris and $50,000.

As a finalist for the scholarship in 2023, Hoffie
took part in a two-week residency at Shark

Island Kangaroo Valley — an opportunity offered
each year to five finalists. On her time at Shark
Island, she reflects, ‘I went there with the wrong
materials, but a completely open mind. I developed
strong relationships with the other artists. The
continuity of care with this prize is amazing.’ The
relationships forged in this time have continued to
be a source of creative exchange for Hoffie.

Travel and international residencies have shaped
Hoffie’s practice. Her residency experience
includes NARS Foundation in New York and Casa
Ll in Mexico. She also spent a period in London,
working at the V&A Museum, the Museum of
Everything, the Frieze Masters Art Fair and the
1-54 Contemporary African Art Fair.

‘Ilook at a lot of art history,” she says. ‘I’m working
to critique it. I incorporate many aspects, while
working within a budget. Last year at Casa Li I
used materials sourced from local markets to make
large-scale sculptures.’
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Hoffie nudges painting outside of the frame. In
The Fraudulent Isotopic Analysis 2025 at Canberra
Contemporary, she drew a large star on the floor
with tape, pulling the traditional hang of paintings
(bearing her characters atop stretched tartan
blankets) outside of themselves. Speaking to the
importance of installation, Hoffie explains, ‘the
hang is 60 per cent of the work. You have to have
good work and a good hang. When people enter a
room, you can engage them through small portals
[singular works], but these days there are so many
distractions — our phone is the best gallery in the
world — you need to compete. I try to make my
shows full experiences for the viewer.

Hoffie notes, ‘paintings are easier to sell’. Working
with a limited budget at the time of Canberra
Contemporary, Hoffie started to use blankets as
painting substrates. She notes, ‘People can’t afford
artwork — especially people from my generation.
But they can afford a hoodie or a print. I work
across different media so different people can
access the work. Painting can be super elite.

Hoffie incorporates many elements, noting, ‘People
see and connect with different things. You can’t
foresee the connections they’ll find. I try to not
make my personal meanings the focal point as this
can alienate the viewer.” Her Hot N’ Heinous 2021
show at Innerspace Contemporary Art saw the
inclusion of rugs and Barcelona benches, covered in
reupholstered cowhides, allowing the viewer to sit
and look at the full composition of elements. It is
the bringing together of multiple parts that makes
Hoffie’s work intriguing. She recalls, ‘I remember
going to the Brooklyn museum and being inspired

Left: Visaya Hoffie's Brett Whiteley
Traveling Art Scholarship finalist
work Bass bebe 2025, oil on linen,
100 x 150 cm © Visaya Hoffie

by a Ghanaian coffin being presented next to a
contemporary painting. A really good curator
can curate the old with the new, creating new
relationships in the process.” This is exactly what
Hoffie does with her work.

One of Hoffie’s most recent offerings, Mnemonic
Generator 2025 at Bus Projects in Melbourne,

was a strong example of the immersive potential
of installation — territory she continues to mine.
Hoffie installed conventional modes of high art

— paintings and sculpture — above a floor covered
with text symbols, stretching up one of the walls.
The paintings carried her usual subjects, including
a Hello Kitty and washed-up pumpkin heads. These
childhood characters, while familiar, are not clear
clues to points of understanding. There is an irony
to Hoffie’s work, as her characters are promoted as
high-art icons. Speaking of these kitsch/bootleg
characters, she notes, ‘People love them for a range
of reasons, but I'm looking at the role of these
characters in forging new connections, new visual
references and languages.’

Hoffie is currently working on a number of small
parallel projects for solo and group exhibitions.
She’s working on a system of hand-stitched
coloured flags featuring her characters and a series
of smaller paintings carrying on her play with
language/grammar.

She has begun to paint on acoustic felt — a material
usually used for absorbing sound. Driven by a
desire to push what painting is, Hoffie notes, ‘At the
beginning of the year I started working on mohair
and wool blankets in Queensland. I was thinking
about them as substrates and holders of history ... a
used blanket ... the notion of being swaddled. The
blankets hold stories of suburban lore. With the felt
works, I’'m thinking about how sound absorption
works. The felt absorbs sound and converts it into
warmth. I started considering how materials are
always absorbing and transforming.’

With her deep curiosity, Hoffie is sure to find
multiple challenges and possibilities in Paris.

She reflects, ‘I see travel as an imperative way

of extending ideas and experiences beyond my
immediate communities. Paris is a particularly
interesting global centre right now. Travel unsettles
you. It forces you to extend the ways you work and
think, broadening your understanding of the world.
I consider the prize to be a real honour. I have such
gratitude for Beryl Whiteley, having the vision and
generosity to invest in the lives of young artists.’

Josephine Mead is a Naarm/Melbourne based
writer, artist and curator

‘T don’t want to
pigeonhole myself
as a painter...I’'m
more driven by ideas
than medium.’

Entries for the 2026 Brett Whiteley Travelling Art
Scholarship open in June. For information on this
scholarship and other opportunities for artists,
visit agnsw.art/opportunities
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