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A longing for far off  places considers what family, home, kin and place can mean at specific 
and personal intersections of  sexuality, longing, circumstance, and diasporic experience. 
In the midst of  curating this exhibition, Laura McLean and Josephine Mead each gave 
birth to their first child. The postpartum experience became a lens through which to view 
and realise the works in this exhibition—a lens that is unable to be removed. How one 
defines home is always in flux. Home can be a place, a feeling, or a person. For the first 
six months of  an infant’s life, they don’t realise their body is separate from their mothers. 
Psychologically, they remain in the womb after they have been birthed, slowly separating 
themselves in the months to come. Their mother’s body is their first home and motherhood 
is a long process of  letting go.

	 I’m also really enjoying learning about my placenta and can’t wait to see it!
		  Haha I was not so interested in mine, I took only a cursory glance but 
			   great you’re leaning into it!
		  I have plans for placenta prints!

Bhenji Ra’s practice considers kin—and by extension feelings of  home—through queer 
family building and cultural practice. Pinilo Ko (My Chosen) (2025) presents photographs 
taken in collaboration with Rob Tennant on lengths of  transparent organza. The 
photographs show Ra with Sitti Airia Sangkula Obeso and a group of  ‘queer children’ from 
the Philippine ballroom community. Sitti is Ra’s mentor and collaborator, and a Tausug 
cultural bearer. Sitti has been integral to Ra’s learning of  the traditional dance practice 
pangalay. For these images Sitti adorned Ra’s face with burak, a ceremonial paste made 
of  rice flour and turmeric, traditionally worn by Tausug women. The group gathers on 
baluy (banig) (woven mats). Through presenting the photographs on long lengths of  fabric, 
Ra has evoked the malong (sarong)—attire worn by pangalay dancers. The images become 
sculptural forms that speak to both shelter and movement. Ra brings cultural and chosen 
family together, celebrating the expansive, adaptive and evolutionary possibilities of  queer 
family building. 

		  I hope you’re doing well whichever side of birth you are at xx

	 I’ve been thinking (as I often do with life transitions) of Faith Wilding’s ‘Waiting’...

	  	 He’s here!!!
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	 The first few weeks are so hard but its gets easier once you both get into some 
	 kind of routine
			   It was much harder than I expected. Be kind to yourself and have low 
			   ambitions for each day is my advice.

		  I feel like I’ve been shattered apart and sewn back together a thousand times.
			   That’s a good description of how I felt too! You will feel better, bit by 	
			   bit, until one day you realise you feel like your whole reintegrated self 	
			   again, AND you have a baby

		  I’ve been trying to relax my shoulders... 
			 
			   I’m learning new forms of patience... 
 		

	 Still rainy down here, so I think we’ll be moving slow...
		  I know it’s hard to get time with little beings in the mix.
	 My attention is a bit diverted atm

	 Looking forward to chatting about it when you have time. 

In Tripty Tamang Pakhrin’s film Untitled (Welcome to Hotel Thai) (2024), Pakhrin’s mothers 
labour silently, together, to keep the hotel and home they share with Pakhrin’s father near 
the Nepal-India border running. Bound together by culture and circumstance, Pakhrin’s 
birth mother and her father’s first wife—‘two suns under one roof ’—do not speak directly 
to one another, but communicate via others, and the habitual actions of  maintaining their 
home and family business.

Reflecting these indirect communications, the individual parent addressed in Pakhrin’s 
voiceover often shifts and remains unclear. Speaking to them, she tells us what she knows 
about the tensions that hold together and place strict boundaries between her father, her 
Aama, and her Thulo Aama. These tensions remain for most part invisible in this tender 
portrait of  her parents—a tear in her Aama’s eye as she separates saag stems at the kitchen 
table the only sign of  the toll this tension takes.

Accompanying the film, a photograph of  Pakhrin’s mothers facing away from one another 
with their braids tied together echoes Marina Abramovic and Ulay’s famous performance 
piece Relation in Time (1977/2010). In this endurance work, documented on video, the 
couple sat back to back with their hair tied together, still and in silence, for sixteen hours 
before inviting an audience in to watch for the seventeenth hour.

		  Happy to take on more for the show if it’s feeling like too much at any stage…

		  Excuse the late night text! I’m taking the opportunity of a quiet house…

	 I love the phrase ‘a longing for far-off places’ and wondered if this might be 
	 a nice title?
		
	 ‘Fernweh is the German word that means a longing for far-off  places, in particular 	
	 those we do not know or have yet to experience. A longing for an unknown place, a 
	 yearning for elsewhere. 
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	 Fern means far and wehe means war, pain, or misery. 
	 Longing as a wound, an illness, an inexplicable and violent abyss.’1

		  I like ‘A longing for far off places’! It speaks to instances in the works of a 	
		  longing to get away from home and build one’s own, elsewhere in time and 	
		  place, and the counter longing, to return home, able to encompass that within 	
		  the self 	one has become.

Now based in the US, Pakhrin’s poetic and heartwarming short film 10 Directions Home 
guides us back, not to Hotel Thai but to her father’s ancestral home in the Himalayas. 
‘1. take an extremely long flight. 2. fly until the earth rises into the mountains…’ In one 
minute we travel from tarmac, to sky, to mountains, roads, and rivers, to mulberry trees, 
fireflies, and the warm hearth of  home.

	 I write in ‘snatches’ of free time while at home caring for a young baby.

		  In a rare moment I am currently sitting at a desk with no distractions.

		  Does Sunny have a nap schedule yet you need to work around?
	 He kind of has a nap schedule. He tends to cluster feed and need me 
	 between 5 and 10, so it’s hard to do things in the evenings at the moment

		  … but I feel like I don’t have as much patience anymore with bub here   
		  and such limited time…
	 I think it’s okay if your patience is stretched in this case… Patience is a virtue 
	 and one you definitely possess, but everyone has their limits! I am also less 
	 patient since having Aadi - I only have time for one baby lol

		  Have fun at mum’s group today! I love my mum’s group, we catch up weekly. 
		  Mum and baby friends are the best!

Unfolding within the intimate format of  an artist’s book, Soyeohang Rai’s Sisnu tells the 
story of  the artist’s thwarted journey to his ancestral mountain in Nepal. Coming from 
a family of  fifth generation migrants living in Sikkim, India, for Rai this journey was a 
pilgrimage, his return as the mountain’s ‘long-lost offspring’. On the way, things changed. 
The friend he had made in a local village told his father Rai was gay, and word spread. The 
villagers said Rai was not welcome, and he would be punished if  he came. ‘This denial 
of  sight, sound, space seems foreign when maruni danced in the same aangan from time 
immemorial’ he writes. 

Sisnu is titled after the term Sisnu Pani, used by Nepali people to connote the punishing of  a 
miscreant by whipping a stinging nettle (sisnu) over their naked body. The book documents 
the action Rai took in refusing to be punished, by dancing maruni—a Nepali dance form 
traditionally performed by young boys dressed as girls—on another mountain, honouring 
this tradition, his own sexuality, and his own sense of  aangan (a space for events and 
gathering in the centre of  a home). We see him changing, photo by photo, page by page, 
out of  his shirt and trousers, into traditional women’s costume, and back again. In the 
centre frame, dancing in full flight, he is joyful.
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	 You know I’m not sure we should include it, but I keep thinking and laughing 
	 about when I said I wondered if prolonged sleep deprivation causes brain 
	 damage, and you said you looked it up. ‘And?’ I asked. ‘I can’t remember 
	 what it said!’ you answered!
	 Writing like this, segueing into conversational prose, feels very Helen Garner. 
	 I read ‘Monkey Grip’ during late pregnancy and early postpartum and loved it 
	 so much. My brother gave me her collected diaries for Christmas, I thought its 
	 fragmented form would make great reading while caring for a baby, to read 
	 while breastfeeding etc, but it’s such a massive brick of a hardcover and I 
	 couldn’t hold it one handed, and I was scared of dropping it on my new tiny 
	 baby! Same goes for the ‘Mothering Myths’ book - it’s too big to read one 
	 handed so it has languished on the side table next to the sofa.

		  I had to give up on a hard cover the other day and my ‘Mothering Myths’ is 
		  also going unread

	 Back to our show … happy for you to compose the space, but I have some 
		  thoughts on placement …

Home and family are malleable terms—the idea and the reality of  each impacts, shapes, 
and solidifies our sense of  self. While many life circumstances can be out of  our control, 
we still have the ability to choose how we build, care, and manage our families to an extent. 
We can mold and change what home can be. 

For someone away from their physical home, by way of  chosen or forced migration, a 
new mental manifestation of  home may become necessary. When biological family is 
unable to provide an experience of  home, chosen family becomes more important. When 
caring for a young baby, one’s prior psychological home - a mental space where you can 
be introspective and languish in your own interests - becomes challenged. Your attention is 
demanded, and you must be present in the moment. 

When these terms—family, home, kin, and place—are opened to different definitions 
through their practice, new horizons of  possibility unfold.

					     - Josephine Mead & Laura McLean, August 2026

1.   Gemma Parker, The Mother is Restless & She Doesn’t Know Why, (Scribner, 2026), 11-12


